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ound with linen, embroidery, 130 x 200 mm.

ways to cross the desert is a series of texts that have emerged from Donald Judd’s
concrete (Marfa, Texas, 1980-4). They follow the pattern of the artwork and can be

er. They are creative, autobiographical, and critical responses to the artwork, but the
g with internal points of contestation, fracture, and instability; they ask, how can you

ycki has a BA in Architecture from Oxford Brookes; she moved back to London to wor

porary art gallery and is currently completing an MA in Architectural History at the Bart

k shifts between architecture, art, and literature, with an interest in expanding and de
vhat is considered ‘architecture’.

itecture and worked with the € )
itecture, Montréal, before ~social housing projects and developed a new housing model for the controversial Mount Pleasant site in London,
which won the Grand Award for Architecture in the 2015 Royal Academy Summer Exhibition.

Joanne Preston / Talking Quilts, 2017 / Red House Museum in Birstall, West Yorkshire / Zine, riso printed,
148 x 210 mm / Quilt, West Yorkshire textile remnants, hand sewn, 200 x 200 mm.

Talking Quilts began with the 2016 closure of Red House, a 17th-century clothier’s house turned museum,
that stands in the Spen Valley, West Yorkshire.

Set in the tumultuous wake of the EU referendum result; Talking Quilts explores the important role that
now-threatened histories and cultural spaces play in forming collective meaning in post-industrial, working class
communities, who feel left behind and marginalised.

Joanne Preston practices architecture at Sarah Wigglesworth Architects while completing an MA in Architectural
History, at the Bartlett, UCL. In her previous role at Peter Barber Architects, Joanne contributed to award-winning

g, London / Bound boo

Park is a situated excavation of memorie
from Leyla’s childhood, adolescence, an
fe in a local London park. Through prose
the work reveals how public parks allow
elopment of relationships between wo
g private and public life to intertwine.

illiams is an MSc Urban Studies student
. Leyla holds a BSc in Psychology from t

bhan Tyler / Heaton Hall: A Palimpsest, >
Greater Manchester / Hardback, scre
89 pages, hand-printed cover and pag

Palimpsest is a dynamic index of Heato
ely home in Greater Manchester. Original |
hs, and secondary source quotations a
> physicality of the site. The work seeks t
rratives, and expose patriarchal modes of
cademic and conservation practices in this,
able, public site.

el Siobhan Tyler is completing an MA in Architectural
story at the Bartlett, UCL and holds a BA in Fashion
from Middlesex University. As a part of New Power Studio,
Rachel’s work has been exhibited at London Fashion Week
and at venues including Somerset House and Open Eye
Gallery. Collaboration with other practitioners is i
Rachel’s practice. :

Site Writing:

Gutter
Margin
Index

‘Site-Writing explores the position of the critic, not
only in relation to art objects, architectural spaces and
theoretical ideas, but also through the site of writing
itself, investigating the limits of criticism, and asking
what it is possible for a critic to say about an artist, a
work, the site of a work and the critic herself and for
the writing to still ‘count as criticism.”!

Jane Rendell

"This exhibition of performative writings,
readings, and curations brings together multiple
‘site-writings’ by participants in the T'heorising
Practices/Practising Theories module, as part
of the MA Architectural History, and now

MA Situated Practice, at the Bartlett School

of Architecture, UCL., led by Jane Rendell and
developed out of her own site-writing practice.

"T'hese works explore tensions both found

and made in writing architecture at the edge.
Through three iterative re-situations, we hope to
bring new readings to both the works and their
new liminal locations, with curatorial reflections
on how the themes of Gutter, Margin and Index,
explored through these projects, has affected our
reading of the work, and of the three sites.

1. Jane Rendell, Size Wiiting: The Architecture of Ar Criticism, London: 1.B. Tauris, 2011, pa.



07.10.17
Here East, Stratford

Gutter

The gutter can be a lonely and precarious place to

be situated. Whether in-between the public and

the domestic, or in-between class, racial or gender
binaries, to occupy this space is to be out of place and
to not quite belong,.

In this moment of increased polarisation, the
in-between can also be understood as a place that
holds optimism and promise. It is from here that we
can understand multiple points of view, making it an
important space from which to mediate, form new

connections and build empathy.

Joanne Preston

26.10.17 - O2.11.17
T'he Bartlett, UCIL.

Index

Colour, texture, language, and the photograph

act as signs in these ‘site-writings, which point to
physical and sensory features of sites—whether these
be architectural, artistic, emotional or philosophical
concepts. The use of the ‘index’ questions what it is to
‘write’ site by critiquing its materiality.

Reading these works re-situated in various edge
positions, the indexes rupture and become dynamic—
no longer indexes only of their named sites and points
of origin, but embedded in the textual site of the
writing, and of the reader.

Rachel Siobhan Tyler

O4.11.17
T'he Urban Room, Folkestone

Margin

Whether interdisciplinary, creative-critical,
autobiographical, or otherwise eccentric to the
academy, these works were developed in the relational
space of the site-writing seminar/workshop—a space
that foregrounds such practices. Despite the dynamics
of care that we share in such a space, writing at the
edge nevertheless constitutes a vulnerability.

Site Writing:

Gutter
Margin
Index

"This exhibition brings the work to bear with exposure
as a wilful vulnerability, as it opens to the eyes of the
public and to criticism, as well as the weathering sea.

Exhibition curators: Joanne Preston,
Rachel Siobhan "Iyler and Lili Zarzycki

Curatorial advice and supervision: Polly Gould
and Jane Rendell
Lili Zarzycki

Instagram: @sitewritings.writesitings



